Vyacheslav Akhunov
Said Atabekov
Rustam Khalfin

Ulan Japarov :

Gulnara Kasmalie\ ;
Erbossyn MeldibekoV*
Almagul Menlibayeva'
Roman Maskalev

Saken Narynov

Talant Ogobaev

Elena and Viktor Vorobaeva
Julia Tikhonova

508 WEST 26 ST 11th FLOOR, NEW YORK T 212 989 7074 www.bosepacia.com

.. 8 g e

'y
) A

LI

W .
il md-a'_aj/:.t‘

Apewyy ezea

"suopsanb aiow sn 1o} 8sod ‘Le poob e
91| I ‘UoIN|OS OU J8}J0 1ey) saxopeled Bulsydioap ‘oapia pue asuewlopad ‘uole|eisul
‘Aydelbojoyd jo swio} ul Jeaddesl o) pusy uspoblo) Ajusdal Jo pansijaq Buo| sylAw pue
SUIAW M3U JaUUBW Sholowny pue payoejap B Ul SNY] ‘ainjxiw 8y} Ojul pajasul os|e
9JE S9IUOWSISY JIPEWOoU [BUOIIPES} PUB UBJIN UISpoW pue sadnoeld |enyuids "spew
uew pue |einjeu Yyioq sadeaspue| suaias pue m;uneeqbqum pasodeixn( aie Aoeloowsp
pue ‘sjol Japuab ‘uoibijas ‘sonjodosb ‘sjuspiode |esibojods ‘uoisus) |eloel dem ‘uind
‘Alisnod ‘sjnt uele)ije1o) [euOlEU Se yons s)oslgns Bulie|s) ‘sanss| [2qojb pue |euolbai
ylog aiojdxa 0} suolielsusb e jo sisiiie Aq pasn AjpAnoe si ‘@onoeld ueisy |enud)
pjo ue s yaiym ‘bBunjew YA uo snaoy sisiJe jeyy wajqold e aq 0} sanuiuod Ayuap|

'9SIn09JsIp [eulblio ue 8)eald jey)
SPJEPUB]IS MBU PUE S|9pOW MU UM SBIUDIS)8I 89S0y} dieBajul 0} 81ISSp asusiul JIdy} Ul
S9| SYIOM Sisiie eqk Jo Auew Jo yibuajs sy IeAnemoH ‘Seouanjjul [eulio} pue jenjdeouod
ueadoin3 uisise3 ‘AjJusdal siow ‘pue SsjuswaAoW dpJeb-JueAe UBISSNY 8y} 81 3|gISIA
Alea|n ‘pakosisap aq Jo ainpud pjnod jeyy sdiysuonejal pue ‘sbuiueaw ‘spoyiaw mau
Bunonlisuod 1o} s|00) se anJes Asy] “saAijelseu Aue Jo Ajonusyine sy} 0} Juswyodeye ou
S| 818y} ‘IanamoH "saju uebed pue ‘saoljlioes ‘suoljipel) JjnS pue oipewou ‘sadAlayole
‘syoolgns oluyye-jeuoibas ale sisiie Pajdsles 8y} JO AUBW JO SHIOM By} O} UOWWO)

‘suoneube)s |ein)no pue |eaibojoyoAsd-oioos
Ag pajuie; ‘wiojal pue abueyd Jo sassa201d 8y} UO salBjUBWIWOD Sk pajaidisiul 8q ued
Y2IYM SHJOM :01IBUSIS PUOISS SIY} WOl Buibiaws sylom sjussaid Alliejod Jo xopeled ay |
‘uoissaldxa 10j 1sAjejed e se uonisod aApIuBp-uoU pinjy B Bulnynu ajIym aoeds 18IA0
-1s0d ay} Jo swajgoid a10|dxa pue ‘yoojno |eqo|b e azin A8yl 'S8IUIISSP |EUOISSS)0]
pue aAIlBaID [enpIAIpUI JIBY} Bulpioap Ul 8Aj0B AjaJijus aJe sisile ‘Wa)sAs puodss ayy u|

THE ’
PARADOX O

CURATED BY LEEZA AHMADY
JANUARY 12 - FEBRUARY 17, 2006
Opening Reception at Bose Pacia Friday January 12 6-8pm

‘|losjuod Buluiejuiew
JO SpoylaW }8IA0S 0} Je|iwis ‘A|[edlucdl ‘sI yoiym ‘1oaye sisoudAy-ssew e eongmd 0} pasn
s| epuebedoisd yong ‘sue eq%ug .SalowawW |ealo)sIy Jo |eAlnal B, pue sulblio [euoneu
0} uinjai e, sajowold AjsnolobiA Jusluuianob 8y ‘|eldlo palapIsuod ale pue salouabe
JUsWUIaA0B AQ PaUOISSILUWIOD 8 0} BNUNRUOD SHIOA “SWNINILLING AJISISAIUN WO} JUSSQE
A191o/dwoo surewsl e Aielodwajuod sjiym ‘jie JjSIulpe pue yoes) 0} anuiuod poliad
le!AO% ay) buunp suonisod pjay oym S|enpIAIpuU| ‘SUOIIEIO[|B punj} JuswuJaA0b |ewiuiw
pue abnsaid ssa| buiAolus Jo a)ds ul uonelado Ul ulewss suolun Jsijie ‘oleuads 1s.1 a1 U]

"safjuap! onsie [eulblo
UMO 13y} 8)eald 0} ainjnd Jo uonaonpold pajjosuoo-aie)s 1do-09 0} 1oyde ue ul ‘sdnoib
[lews ul Jo AjlenpiAlpul sisiide Agq paljdde swajsAs pue sydeouod jo ssaoo.d oluebio ue
SOAJOAUI I8YJ0 Y] |0JJU0d JO} Juswniisul ue se ajels ayl Aq pasiAep ‘uoljejusuieulo
olloquiAs ul Ajuo mau Bulieadde weysAs 19IA0S B} SOIWIW SUQ "BISY [BAUSD Ul 1E Jo
uononpo.d 8y} Ul 8AIOE S8240} JUSLINDUOD OM} USa( dABY 818U} “UBAA P|OD JO PUS 8y} 9oUIS

"JOM JIQIYXe pue 8)eald 0} YdIym Ul JUSWUOIIAUS
BurLinynu e dojaAsp 0} JOpPJO Ul SIOMBIA pue SOI}IO ‘siojelnd se Buljoe - ssjod adinw uo
8YB) UaAs S]siliy "salepunog Jo puiy Aue Ajdde o sisiie asay) U0} JueAs|alll Ajusppns
sI )l ‘swelbold 1e uni-a)e}s dljesonealnd Japun UOoNOLISal JO SieaA Jayy "Saljiunwwoo
olIsi}Je seIsy [eJluaD JO SYIOM 8y} ysinbunsip pue ajeAind 0} pad|ay aAey Jey) Sjuaws|d
AJaA asay) sdeylad sij| 'solgnday Ueisy |enuad Jayjo sy} Ul Uey) 818y} 81eiapoll oW
Apybys usaq sey wsijeuoneu 1o} ainssald pue uoissaidal Juswulanob ey joe} ayy o}
anp AjlenJed si siy] "ueiszABIAY pue uejsyyezey| aie siie ay) ul uonejuswiiadxs pjog,
B UMOUS aABY Jey} Saljunod oM} ayj ‘puey Jayio sy uQ “ABojouyds} mau 3oe| pue aseq
s|elisjew 8}9|0Sqo Ue aAey aoe(d ul [|13S aJe Jey) sanljioe) [edn)nd ‘ueisiyife] ul pakosisap
alem suonnyisul [eanyna Auew ‘sjdwiexs o4 '101)U0d |eanijod Jo spoliad JUS|OIA IO Jem
[IAID AQ pajjey sem siie 8y ul JuswdojaAsp *SaljuNod SwWos Ul "Saslo A)juspl dljewelp
pue |njuied Juamiapun soliqnda UeISY [BAUSD SAI) B} ‘SBLIUNOD ISIUNWWOD-}SOd |[e axi



For many, the region of Central Asia represents a mishmash of exotic imagery from
the past: The Silk Route, the Great Game, and the Cold War. Stories about its people,
Blace_s, and cultures are repeated as if the concepts of time and progress are irrelevant.

espite its tremendous technological advances, Asia in its entirety has had to make
great efforts to be viewed in the present.

Change is a basic element of reality. The pastfifteen years have witnessed the Cold War era
fade away, and the five Central Asian Republics of Kazakhstan, Kyr?(yzstan, Uzbekistan,
Tajikistan, and Turkmenistan move toward developing free market economies and
democratic cultures. Meanwhile, over the last few decades a contemporary art explosion
has occurred because regional art communities all over the world have reached out
through the Web and new media. Through contacts, collaboration, and shared exhibits,
artists have established a variety of arenas that are at once local and global, rooted in
existing cultures yet expanding to create new forms worldwide.

The art landscape, previously dominated by the West, is currently flooded with
interpretations of art and modernity by artists from regions that were once considered
remote—the Middle East, Africa, South America, and Eastern Europe—and most recently
Central Asia. With the rise of China and India as both new economic powers and vibrant
artistic metropolises, it seems that Asia’s struggle for visibility is finally bearing fruit.

The Paradox of Polarity is part of an ongoing curatorial pro{ect entitled The Taste of
Others, which is a series of lectures, screenings, and exhibitions at various local and
international art venues, aimed at promoting the scattered and heretofore unidentified
artists of Central Asia and connecting them to the broader international arts community.

For over seventy years, Central Asian artists were isolated from the international art
discourse by the Cold War and the disintegration of the Soviet Union. The inaugural

Central Asian pavilion at the 2005 Venice Biennale took many in the art world by surprise
with its presentation of exceptional work; indeed, it was widely acclaimed as one of the
highlights of the entire biennale. Certainly, the region has attracted considerable political

attention as a result of September 11th and its aftermath. But the fact that Central Asia
is strategic beyond its ample supply of resources to world leaders, investment bankers,
arm_¥ bases, and energy moguls is only of recent discovery. The celebrated Central Asian
avilion in Venice along with the inclusion of works by these artists in the 2005 Istanbul
iennial and the Singapore & Sydney Biennials of 2006 prove that the region has %ust
as much to offer in the way of contemporary art practice. The genre serves to redefine

awareness of the Asian continent and offer a fresh perspective on the global art scene.

The most impressive works by these contemporary artists embody paradoxes that
continue to perplex. This is a common denominator in the conceptual works of
contemporary Central Asian artists. Some common aphorisms, which come to mind
include: “Everything is and is not, at the same time,” “Each truth is half-false,” “There are
two sides to ever?/ stor?]/,” and “There is a reverse side to every shield.” It may be that the
multiplicity of philosophies nurtured in the collective mind of this region — Shamanism,
Buddhism, Sophism, Marxism, Bolshevism, Sovietism — create a peculiar mix which
compels the artists’ exploration of paradoxes.

There appears to be a conscious utilization of extreme opposites in the works of many
of the artists. This emphasis on opposing dualities is not intended as the subject, but
rather a means of possible resolution of various paradoxes. For example, a work that
appears comical or poetic may simultaneously contain graphic and disturbing imagery,
such as men buried in heaps of stone or bodies wrapped in white silken clothes. Other
works may feature desolate subjects such as broken down machinery or abandoned
fragments of buildings — all remnants of a Soviet empire in disrepair — but these images
manage to convey an undeniable sense of dignity and monumentality. Some critics have
seen this tendency as an added feature or a method of survival by artists. Yet, what is
most refreshing is the element of open-endedness in the works. Given the region’s long
period of authoritarian political history, this open-endedness and lack of constraints in art
seems ironic, but in fact, it is not when viewed from a wider scope of history.




